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PRIZE COMPETITION IN INTERIOR DECORATION. 



MESSRS. JOSEPH P. McHUGrH & CO., Interior Architects 
and Decorators, New York, with the view of encouraging 
the study of interior decoration after pure styles, offered 
six subjects for competition in The Decorator and Furnisher. 
The competition began with the October, 1890, issue. A prize of 
Twenty- five Dollars was paid by the above firm, for the 
best original design in each of the following special styles of 
ornamental construction and decorative treatment : 



LIST OF SUBJECTS FOR COMPETITION". 



October, 1890, 



A Colonial Reception Room. 
Prize awarded to James Thomson, of Boston. 

- An Italian Renaissance Dining Room. 
Prize awarded to J. W. Bliss, Providence, R. I. 

A Louis Seize Drawing Room. 
Prize awarded to J. W. Bliss, Providence, R. I. 

- A Romanesque Hall. 
Prize awarded to J. W. Bliss, Providence, R. I. 

An Adams Library. 
Prize awarded to James Thomson, Philadelphia, Pa. 
September, " - A Louis Quijsjze Boudoir. 

Prize awarded to Of. Capaldo, New York. 



December, " - 
February, 1891, 
April, " 

June, " 



DUE consideration having been given to the merits of the 
various designs sent us in competition for the Louis 
Quinze boudoir, we have awarded the prize to the design 
showing two opposite walls of the boudoir, submitted by Gr. 
Capaldo. 

The style is eminently Louis Quinze, without introducing 
any American modifications, and exhibits all the details of sur- 
face enrichment and prodigality of lines that characterized the 
wall decoration and furniture of that epoch. 

The Louis Quinze style has a simple grace and gentleness of 
line that will ever charm the luxury loving furnisher, and the 
seeming excess of constructive ornamentation on walls and ceil- 
ing is counterbalanced by the scanty supply of furniture in the 
apartments themselves. There are no soaring cabinets, no niches 
of towering shelves, and this comparative absence of the 
pieces of furniture exercises a certain amount of rest as an influ- 
ence in decorative treatment. 

The design published is characterized by a free use of coquil- 
lage and constructive scroll work, which was usually made of 
carton pierre applied to the walls in the form of panels, which 
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enclosed woven tapestries, after the style of Boucher. There is 
this danger in the style of Louis Quinze : that it gives an oppor- 
tunity in the decorative craft to slide down into nothingness, 
an opportunity that has heretofore been only too well used, if 
we only contemplate that morass of ugliness that swept over 
decorative art during the first half of the century in England. 
The soft and easy lines of the Louis Quinze are most useful when 
employed to relieve what is called " carcase " work in furniture. If 
care is only taken to select such versions as are most free from 
excess of coquillage, such beauty of line together destroys that 
boxy and painfully square character possessed by nearly all fur- 
niture produced in this country. Such furniture is not quite as 
useful as the square variety, but has the additional merit that 
it may be regarded as purely decorative pieces, the wood, with 
its graceful curves and tender coloring in inlays, being a fine 
vehicle for carrying metal work .and other treatments expressive 
of taste and ministering to the beautiful in accordance with the 
sprightly and vivacious sentiments of the French. In the Louis 
Quinze style the feasting of the eye with elegance is perhaps its 
chief consideration. 

With the present subject the prize competition in various 
styles of interior decoration, organized by Messrs. Joseph P. Mc- 
Hugh & Company, about a year ago, has been brought successfully 
to a close. The list of subjects for competition mentioned above, 
also gives the names of the successful competitors, and we are 
glad to know that the competition has been a direct benefit to 
the designers taking part therein. Mr. J. W. Bliss of Provi- 
dence, R. I., who obtained three prizes in succession, informs us 
that the result of the publication of his work has been to send 
him more orders for designs than he can possibly attend to. 

We hope in the near future to institute a fresh prize com- 
petition in a different line of interior adornment. 



IN the history of all decorative art we find the people of one 
country at times appropriating the decorative motives of 

another country, and by the artistic blending of two ap- 
parently irreconcilable styles they have produced an absolutely 
new effect in decoration. 

Thus the Mohammedans, when they conquered India, appro- 
priated the symbols of Hindoo art, but developed their traceries 
in a style peculiar to themselves, and produced absolutely fresh 
effects. It is known that the Greeks appropriated a great many 
Egyptian and Assyrian motives, and the Persians certainly have 
used decoratic motives that were handed down to them from 
Assyrian times. All the various styles of European art have ap- 
priated Greek ^idfcfcs^ and modified them by the temperament of 
the times the various modifications belonged to. 

It is, therefore, no. novelty for us, in these late days, to 
attempt to amalgamate two different styles of art into one har- 
monious whole, as has been done by Mr. A. Sandier in the 
articles- and designs recently published by us under the title of 
" The Modern House, its Decoration and Furniture." The styles 
used by Mr. Sandier are the Japanese and Renaissance styles, 
which he has blended with a happy effect, producing an abso- 
lutely new flavor in decorative art. Any one who will carefully 
study the decorative charts in the present issue, which bring to 
a termination this series of articles, will discover a rare and 
wonderful charm in the blending of the Japanese and Renais- 
sance motives. How singularly fresh and beautiful his designs 
are, and how far removed from the clap-trap of the thousand 
and one abominations with which modern decorators have tried 
to reproduce the various European styles in this country. And 
in Europe the decorators have often done no better, for the Vic- 
torian age of decoration, that is to say the decorative features 
that predominated about twenty- five years ago in England, with 
their dark and ponderously carved cabinets, their impossible 
curves and scrolls, and the heavy, pretentious horsehair uphol- 
stery, which will remain an exhibition of XIX. century taste. 

The designs produced by Mr. Sandier are fresh, original, 
vigorous and charming ; thoroughly en rapport with nineteenth 
century ideas, and at the same time produce an effect of singular 
beauty and caressing grace. 

Why not improve upon the advance thus made by our arch- 
itect, and elaborate still other novel combinations in decoration ? 
It is impossible for the people of the United States to forget 
that they are of European origin ; our language, our habits of 
thought, our modes of life, our very clothes are all borrowed 
from Europe, and as the Italian Renaissance was the apex of 
European decoration, it is natural for us to espouse that style 
in the United States, giving it a terser and more vital shape. 

And at the same time we cannot afford to ignore considerations 



of habitat, and we ought to import into our art something that 
is peculiarly indigenous to the soil. Fortunately we have there- 
mains of an antique art that formerly existed in the western 
hemisphere, in Aztec ornament, and the arabesques and traceries 
in the Aztec ruins in Mexico and Central America, and certain 
decorative motives that were used by the ancient Peruvians will 
give the decorator sufficient material to infuse into the Renais- 
sance an element peculiarly American. There is not in the 
ancient Aztec ornament sufficient breadth of detail to satisfy the 
many-minded man of the present century, and as the Renais- 
sance is in harmony with a life that is filled with railroads, tele- 
graphs and telephones, gunpowder and literature, we have in 
the union of Aztec and Renaissance ornament a thoroughly 
American and original style of decoration. 

In like manner we might produce a style to be known as the 
Hindoo-Renaissance, Persian-Renaissance and Arabian-Renais- 
sance. This is the direction in which true progress will be made 
in decorative art in the near future in the United States. The 
Colonial, the Empire, the Louis XV*., Louis XVI., etc., are de- 
caying styles. They have seen their glory, and, although wery 
twenty-five years or so the craze may be started for such styles, 
yet, in the future such crazes will be briefer and briefer, 
until they eventually die out and a thoroughly vital Western 
modification of ornament will take their place. 



MR. E. H. BOWEN, publisher of the Review arid Record, 
has instituted an important and attractive exhibition of 
architectural drawings and building materials. The exhi- 
bition is free to the public, and is the only enterprise of the 
kind in the two great cities of Brooklyn and New York. It is 
located at 276 Washington street, opposite the new post-office 
building. The project is extremely practical, and has received 
the hearty endorsement of architects, builders and owners. 
Here under one roof is a classified collection' of every possible 
material that enters into the construction of buildings, and a 
gallery of drawings wherein architects exhibit their finest plans 
of new buildings in the process of erection, or that have recently 
been erected in the United States. The artistic merit of these 
drawings cannot be excelled, but we have .been surprised to dis- 
cover that all of the drawings refer only to the exteriors of 
buildings, while as a matter of fact the public at large are 
much more interested in designs for the decoration of interiors. 

There ought to be a special exhibit of such decorative 
charts, which might take the form of plans drawn to a scale for 
the four walls, floor and ceiling of each apartment, or they 
might be simply perspective views of apartments, showing parts 
of two walls, with a portion of the floor and ceiling between 
same, and also showing the position and character of the furni- 
ture and furnishings. 

In decoration people are drifting steadily away from the 
bare blank wall, which heretofore has been chiefly covered with 
paint or wall- paper, and the public are demanding more and 
more that the surface of interior walls should be architecturally 
constructed or modeled, so as to exhibit the greatest possible 
amount of light and shade. 

The ideal interior possesses in its wall surfaces not only 
doors, but the drapery that clothes such means of ingress and 
egress. There are also panels filled with painted or embroidered 
tapestries, alternating between which are panels with or without 
brackets, containing vases or statuettes. The frieze is becoming 
no longer a plain flat band, but is decorated with a series of 
panels of different shapes and proportions. For example, that 
portion that extends over an open doorway may be filled with 
an oval or square mirror, having an elaborately carved frame, 
and those portions that extend over the windows may have 
stained glass decoration. > 

The chart for the floor of an apartment should show the 
shape, style and decoration of the carpet, and the quantity and 
disposition of the furniture, while the plan for the ceiling wilF 
exhibit whatever system of paneling or fresco painting the arch- 
itect desires to employ. In the perspective views of apartments, 
the doorway should be shown in one of the side walls, and one 
or more windows in the other wall. The decorative .draperies 
for the doors and windows should be thoroughly delineated, and 
the style and character of the furniture should be shown in 
proper position. The style of the carpet should also be sug- 
gested, while the decoration of the wall, frieze and ceiling 
should in no wise be neglected. 

It is not necessary in such sketches to overload the drawing 
with meaningless bric-a-brac, but simply give the salient sugges- 
tions as to the indispensable furniture required in each apartment. 
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PRIZE DESIGN FOR A LOUIS XV. BOUDOIR, BY G. CAPALDO. 
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